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JULIO GONZALEZ EXHTBITIOM 


An eajhlbltlon of the work of the Spanish sculptor Julio Oonsalea opens at 
The Cleveland Museum of Art on July 10. Gonzales is considered by many to be one of 
the two most important sculptors of the first half of the twentieth century •• the 
other being Constantin Brancusi. Gonzales' welded metal sculptures have influenced 
such men as David Smithy Lassaw and Bicasso while Brancusi's classically oriented works 
have had their effect on Henry Moore and Arp. 

The e^dilbitlon offers a unique opportunity to look closely at Gonzalez* welded 
metal creations which rarely have been seen in this countiry. 

Gonzalez has been an influential force in the lives of many sculptors, since 
he pioneered in the contecqioraty idea of including space in the form. He once said; 

'’To project and design in space with the help of new methods, to utilize this space and 
to construct with it* as though one were dealing with a newly acquired material - that 
is all I attempt." His works are At times representational and are often based on a 
thme in nature* but the finished work is usually abstract. 

Julio Gonzalez was bom in 1876 into the gifted and close-knit family of a 
well-known Barcelona goldsmith and sculptor who trained his children in the art of 
metalcraft. After his father's death in 1900 he and his family moved to Paris. There 
he met Picasso he had Imown in Barcelona. He devoted himself to painting until 
1908 when he was abruptly thrown into a two-decade solitude by the overwhelming grief 
of his brother's death. Through these years Gonzalez practiced a hesitant and un- 
realized art, but in his mid-fifties he again encountered Picasso who urged him to 
collaborate in making some iron sculpture. This collaboration altered the course of 
sculpture for the next thirty years. 

Prom that time on, until his death in 1942, Gonzalez produced an amazing 


